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Welcome

This guide was created for teachers and students. It contains an overview of the play’s story, as well as informative
essays. The guide aims to provide background knowledge and critical perspectives on the play that will yield fruitful

discussion and foster an understanding and appreciation of the theatre arts.

If you have any questions, comments, or suggestions for the guide, please contact our group sales representative at

604.687.5315, ext. 253 or groups@artsclub.com.

This guide was written by Josh Timmermann, Michelle Johnson, and Julia Ullrich.

About the Company

The Arts Club of Vancouver was founded in 1958 as a private club for artists, musicians, and actors. It became the Arts
Club Theatre in 1964 when the company opened its first stage in a converted gospel hall at Seymour and Davie

Streets.

Now in its 54" season of producing professional live theatre in Vancouver, the Arts Club Theatre Company is a non-
profit charitable organization that operates three theatres: the Granville Island Stage, the Stanley Industrial Alliance
Stage, and the Goldcorp Stage at the BMO Theatre Centre. Its popular productions range from musicals and

contemporary comedies to new works and classics.
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Learning Objectives
Through viewing King Charles 111 and by working through the following activities, students will:
1 Gain an understanding of how culture influences the progression of storytelling
1 Explore and utilize the form and function of blank verse
1 Understand and explore how ethical judgment and individual interpretation effects the implementation of law

and balance of society

Connections to the New BC Curriculum
English 10-12

Big Ideas
1 Texts are socially, culturally, and historically constructed
1 Exploring stories and other text helps us understand ourselves and make connections to others and the world

0 Through the exploration of this historical form of writing and storytelling, students can gain an

understanding of how culture influences the progression of storytelling
Curriculum Competencies

1 Recognize and appreciate how different features, forms, and genres of text reflect different purposes,

audiences, and messages
{1 Transform ideas and information to create original texts
0 Use Activity #2 to practice the form and function of blank verse and explore the historical genre
Political Studies 11 / Social Studies 11
Big Ideas
1 Political institutions and ideology shape both the exercise of power and the nature of political outcomes

1 Decision making in a democratic system of government is shaped by the unequal distribution of political and

social power

0 The system of power and order is completely shattered in King Charles 11l resulting in civil unrest
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Curricular Competencies

1 Recognize the influence of implicit and explicit ethical judgements in political decision making, and formulate

positions on issues of ethics in politics (judgements in political ethics)

0 Beginning with Charles’ ethical disagreement with the proposed bill, all the characters’ action (or inaction)

throughout the play is driven by ethical judgement

1 Evaluate how factors, forces, events, or people influence developments, outcomes, or decisions (significance,

relevance, and pertinence)

0 King Charles 11l shows how one person can truly have an enormous effect on society

Law Studies 12
Big Ideas
1 Laws can maintain the status quo and can also be a force for change

1 Laws are interpreted and these interpretations may evolve over time as a society’s values and worldviews

change

0 The ways the various characters in the play interpret a single law is the impetus for an enormous amount

of change and discord
Curricular Competencies
{1 Assess and compare the significance and impact of legal systems and codes (significance)
1 Make reasoned ethical judgements about controversial decisions, legislation, or policy (ethical judgment)

0 Based on the production, use Activity #1 to practice comparing legal systems and making reasoned

arguments to support a claim
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Synopsis

Act |

As the play opens, the funeral for Queen Elizabeth Il has just concluded. Her son, Charles, speaks with his wife
Camilla (Parker Bowles), Duchess of Cornwall, his son Prince William, Duke of Cambridge, and William’s wife Kate
(Middleton), Duchess of Cambridge. William observes that Charles will “soon” be king, but Camilla corrects him—
Charles acceded to the throne the moment Elizabeth passed; he is already King Charles I, despite not yet having
been formally crowned as such. Kate tries to interject regarding the constitution, but Camilla cuts her off: “We have no
constitution,” she says, “Instead Tradition holds us to account.” Harry enters, complaining that he’s tired and doesn’t
feel well. He says he’d like to return home, rather than staying for the official events to follow. Charles gives him
permission to do so. That night, in the VIP room of a nightclub, Prince Harry is having drinks with friends, Cootsey
and Spencer. They offer to introduce him to a young woman, Jess. She’s “quite poor but very distinctive,” remarks
Cootsey. Jess enters, and Harry is clearly taken with her. Jess is also drawn to Harry, observing, with some surprise,
that “there’s something a bit sweet” about him. She suggests that they do something else, and together they leave the

nightclub.

Charles meets with Prime Minister Tristan Evans. The PM mentions an important bill designed to strengthen
protections on the privacy of UK citizens. In the wake of a recent hacking scandal, through which certain media outlets
obtained access to private electronic correspondence (including pulling data from the cell phones of deceased
persons), this legislation, argues the PM, has wide support in Parliament and among much of the public. Charles
admits that he has some serious reservations about the bill, namely that it would lead to restrictions on the freedom
of the press. Evans defends the bill, using the press’ invasive treatment of Princess Diana to support his case for why
it's necessary. Charles resents Evans’ invoking of Diana, and explains his ambivalence concerning the bill: as a father
and husband, he appreciates its intent, but as king, he believes the bill undermines the country’s “unique force and
way of life” and “just society.” Evans hardens, asserting that it's too late to change anything, as the bill has passed.
Charles is irritated by the implication that his royal consultation is a mere formality. He concludes the meeting
abruptly. Next, Charles meets with the Leader of the Opposition, Mark Stevens, who shares Charles’ conflicted view of
the bill. Stevens speculates that it might not be too late for Charles to stop it; he argues that the role of the sovereign
is to serve as a “check and balance.” After floating this provocative idea, Stevens leaves. Now alone, Charles catches

sight of what appears to be a ghost. “Mother?” he asks, but then the ghost vanishes.

Actll

The second act opens at 10 Downing Street, the PM’s residence, with Evans talking to Sarah, his wife, about the
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possibility that Charles might try to stop the bill. Stevens enters. He tells Evans that, although he opposes the bill, he
doesn't believe legislation should have to meet royal approval to pass into law. Evans suggests that they go together
to Charles to persuade him to support the bill. Stevens says Evans should go on his own, given that he alone is Prime
Minister. In the next scene, Harry and Jess enter Buckingham Palace. They’ve spent the night together out on the
town, doing ordinary things. Harry has clearly had a good time. They encounter James Reiss, Charles’ press secretary,
who makes it known, implicitly, that he disapproves of Harry seeing this commoner. William and Kate enter, and they
are friendlier to Jess. After Harry and Jess exit, Evans approaches the Duke and Duchess. Kate can see that the PM
seems very frazzled. Evans reluctantly explains to them why he is so anxious, showing them a letter from Charles
opposing the bill. Kate is shocked that the new King is “interfer[ing] so crassly in the affairs of state.” William says that
he supports his father, who must have his reasons for this extraordinary interference. Evans tries to convince Charles
that he does not actually possess the authority to obstruct legislation like this. He tells Charles that Stevens has said
the same. Still, Charles stands firm, asserting that he will not sign the bill unless it is debated further in Parliament

and amended to ensure the liberty of the press. Evans flatly refuses this course of action.

Act lll

The third act opens with the PM addressing a gathering of people outside 10 Downing Street. He argues that “we
must defend Democracy itself” against the threat of the King's attempted obstruction. Later that evening, Jess speaks
with James. He admits his preference that Prince Harry “stick to moneyed fluff,” but can see that Harry is quite
smitten with her. She tells him in confidence that some compromising photos of her, texted to an ex-boyfriend, might

soon come out in the press, now that she’s been identified as Harry’s girlfriend.

The same evening, Charles meets again with Stevens, who tells him that, while he has publicly come out against
Charles’ decision to delay signing the bill, he privately supports this principle of royal prerogative. Charles accuses him
of having “a politician’s tongue” and “weasel mouth.” Stevens tells Charles that the PM plans to bring forth a bill
aimed at completely circumventing the monarch for all future legislation. The Opposition Leader coyly hints at a
precedent set by King William 1V, then leaves. Charles tacitly acknowledges that he knows of this precedent. The ghost
appears again. This time Charles thinks it might be that of Diana. The ghost speaks to him, and her words suggest
that it might be the late Princess of Wales. She teases at the possibility that he might be “the greatest King we ever
had.” Charles, confused, calls after her to say more, but she vanishes again. Later that night, William and Harry tell
each other that they each, separately, heard a scream that sounded like their mother’s. They’re both puzzled by what it
could have been. Harry also tells his brother that Jess slipped out, leaving a note that said she had to leave because
she was worried she would embarrass him. William assures him that “there will be girls to come, there always have

before.” Harry leaves when Kate enters. William confides to her that he’s feeling very troubled by his father’s
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controversial decision. She says that William must persuade him to act otherwise. William doubts that it would do any
good. He has instead called the PM to come over at once, in the middle of the night. He asks Kate if she heard a
scream, but she replies that she didn’t hear a thing. Evans arrives, and tells William and Kate that the King still refuses
to sign the bill, and therefore he must proceed, at noon tomorrow, with a Parliamentary measure eliminating the
sovereign entirely from the legislative process. Kate proposes that she and William use their much greater popularity
with the public as a “lever,” which might compel Charles to change course. William adamantly refuses this suggestion,
out of respect and reverence for his father. After Evans and Kate leave, William encounters the Ghost, whose voice

sounds familiar to him. “You’re now the man | never lived to see, so tall and proud,” says the Ghost, who now

the
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